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SHOW CARD WRITERS-SIGN WRITERS-WINDOW 

TRIMMERS-DECORATORS-STORE 
FRONT PUBLICITY MEN 

Are YOU a subscriber to SIGNS OF THE TIMES? 

There are a hundr ed reasons why you should subscribe. 
Here are only fwe of them* 



1. Because SIGNS OF THE TIMES is pobliM m; <vrry month Articles on show card writing that are educations), inspiring; articles 
by some of the best men in the businow* arth I ei ili.it suggest new Ideas, give new theories, that indicate errors commonly made. Among its 
contributors are such men as L 0. ButchM* IL L. Hieit, K. A. Hoppman, Morris Einson. and other practitioners known throughout the country. 
We would like to have you write an article lor it, too. 

2. Because SIGNS OF THE TIMES ha| a SERVICE BFtlEAU that digs up information for subscribers free. For usance, a 
fellow comes across something he is not sure shout. Ho u rites SIGNS OF THE TIMES* If we haven't the information handy, we generally 
know who has it on tap. This service is fret t0 ,§H subscribers. Free from the minute you subscribe. 

8. Because SIGNS OF THE TIMES is edited especially lor tht show card sad stow front publicity field. It is boosting the profes- 
sion and is doing much for its uplift. It is helping to create a greater demand and clearer understanding of tho value of good signs, show cards, 
window displays and profitable store front publii ity* . 

4, Because SIGNS OF THE TIMES is not controlled by any association or agency and ie free to gi?e its readers the very best paper 
possible. It treats matters in & fair) impartial manner and it sincere in its criticisms. Also, it publishes the NKVVS. 

6. Because SIGNS OF THE TIMES is Oftljf ORE DOLI^B aywat, and anyone who is at all minted in his profession shouldn't 
be without SIGNS OF THE TIMES. Just thi nk, one suggestion gotten out of SIGNS OF THE TIMES wouid more than pay for a 
subscription.— But why this argument? SIGNS OF THE TIMES pays for itself many times over. 

SUBSCRIBE NOW. SEND ONE DOLLAR. 



SIGNS OF THE TIMES PUB. CO. 

25-27 Opera Place CINCINNATI, OHIO, U. S. A. 




A complete manual "i>rihe Art of Sign Rimting-Cbiibuns JfintySix Dcs 
i<jns or Layouts jnd accompayuuj cobr nates- Evenly Ffa Alphabets 
embracing: all standard styles. lh*ir modifications and alb?r- 
nate- Comprehensive l«t covering all practical 
phasw of th? art - for etory day rtfnviw 
in tta shop- 



By FRANK H. ATKINSON 



PUBLISHERS 

FREDERICK J . DRAKE & COMPANY 

ciiigajGo u-,m a. 
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NO. i. LOUIS XV SCROLL DESIGN 

for small panel sign suitable for Country Clubs where high grade is 
demanded and paid for. Board should he "tablet" form with deep 
bevel. Paint ground in deep umber, gild the scroll solid gold and de 
pend on your "glazing" to bring up the "modeling" and detail. Glaze 
With Vandyke Brown, Burnt Sienna, Yellow Lake and Grpimcni 
High light in pale orange yellow, do the lettering in black. As a 
medium for working glazing free, use coach finishing varrmh with a 
drop of boiled oil. 




No, 3, MATINEE DESIGN 

can W sued Urge or small on Oil Cloth, Muslin or Board. For 
board u«e a background of p*le lemon yellow— tor the harp and 
$eroU use tfeh bid ^old color— not too strong* fust enough to show 
diatimtfy. "Citfdray's Theatre" gets gold with a black ouiline. 
"R^j^" do in gold with dotiMe outline of black and vermilion 
.(I^IM^; Jfe«f|- -Wi -1^^) ' -fof *todty;l'!iS •* use gold with tuscan red out- 
line, for matt line and bevel use gold. 
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No. s. STATIONERY IN ART NOUVEAU STYLE. 

Original by Chai, J, Strong, bead ot Detroit School of Lettering 
and a recognized4cader in the art of lettering and design. Slightly 
varied in minor detail to suit general use. Copy 22x28 Bristol Board. 
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NO. 6. DESIGN FOR PEPARTMENT STORE. 

(INTERIOR DISPLAY.) 

Make Board Ja "t*M*tf r ttyle with an extremely wide bevel, at 
least 6 inch«H-with founded corners, prepare in the oaoal manner 
and gild entire surface solid gold or broiue, including the bevel 
—produce design in one color of dark purple (lock. 
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No. 7. ''NIFTY STUNT FOR STATIONERY AND CARD. 

BY ATKINSON. 



Lettering appears iij the very latest modification of the antique 
block. Note how they touch each other and connect wherever (he 
strode permits, To get all the beauty in this style of handling get 
M M and other letters your fancy will dictate extremely large. This 
style loses it* itftiefiveofts if this liberty is not taken; also bear in 
mind that it is an extreme modification and cannot be appreciated un- 
less interpreted from this standpoint. Copy on 22x28 Bristol Board 
and have half-tone cut made the size desired. 
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No. 8. A TEMPORARY DISPLAY IN BOARD, MUSLIN, 

OR OILCLOTH PANEL. 

For entire scroll use Gold Bronze, "break on" the word "Holi- 
day" in very pale bluish green and "cut in" with dark bottle green. 
On the word "Sign" do the outline and broken shade in black, fill cen- 
ter of letters with Lt. Eng. Vermilion, leaving white show as it ap- 
pears in the design. Fill balance of design in pale greenish yellow — 
use same color deepened a little with Chr. green and umber (enough 
to render it distinct on the yellow), for the irregular Vertical Bars. 
Get these Bars all parallel with irregular distances between, also 
make Bars in different widths, to give design a "snappy" look. 




Cf) WATCHES 



)|"! >AM' >Nt>S 



Jewelry 
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No. 9. MUSLIN OR OIL CLOTH. 

Holiday Gifts— Vermilion, with Mack outline. Cut shade, 
pale purple. 

Panels— Ground and matt Jo two tonei of pale purple. Scroll 
in pule grey; deepen tame for detail and outline on scroll and border 
of panel. Letter panels in black. 
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No. 10, "CUT OUT" FOR WINDOW DISPLAY. 

ORIGINAL IDEA BY W. D. TATE. 

Make from heavy poster board and mount face with muslin or 
blank white paper. Ovals and Scroll* do aa shown in gold bronze; 
outline them in pale buff; letter in dark bottle green. Panel in ten- 
ter, deep vermilion ground, white letter; pale vermilion outline. 
'•QuUls" iii gold bronze. White letter, black outline. Very pale 
greenish grey background, leaving rough white outline around ovals, 
scrolls, quills and center panel*, 
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No. ii. MUSLIN OR OIL CLOTH. 
ATKINSON. 

Do "Cigars" in rather deep old gold with wide outline of Tuscan. 
On circle use pale, rich blue strong enough to show well, leaving 
white Show as in design, giving poster effect. Center of Circle very 
pale grey. Little panel at top in pale sienna, deepen a trifle for out- 
line and matt on same; letter it straight burnt sienna; streamer at bot- 
tom, same. Balance of lettering, deep purple. 
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No. 12. HOLIDAY MUSLIN OR OIL CLOTH, 

ATKINSON. 

"Headquarters for" — dark olive. Shield Panel very pale olive 
green with dark olive outline and matt line. Letter "for Xmas" dark 
blue. Initial Panel in medium pink, leaving <4 T n white with ver- 
milion outline, Nouveau Scroll at pap y deeper pink. Par matt in- 
side of scroll and panel use pale emerald green; same on Laurel 
Sprig; deepen for outline on Sprig. Balance of ^Toys* light ver- 
milion. Imported Noveltie* in dark olive, 
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WHOLESALE & RETAIL 



HOLLY WREATHESandMISTLETOE. 



No, 13. MUSLIN OR OIL CLOTH, 



ATKINSON. 



Sprig — Pale Emerald green, deepen same color a trifle and detail 



it. 



Back Scroll in dark purple, leaving white show as in design. 
"C ,v in deep orange, with wide outline of black. Balance of 
word, caftdiet— dark purple. Small lettering—deep vermilion. 
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CURIOS 




V 



V/ BmcABr/y: 




YXJK DEN £> GLer COKNEK. 



Na 14. MUSLIN OR OIL CLOTH. 

ATKINSON. 

"Break on' 1 The Curio Shop, in pale chr. green, extra light in 
tone. "Cut in" rather dark warm dUv$ green. "Returnt" on panel 
in pale lemon. "Potter Floral" in vermilion; detailed in light pink. 
On small lettering do all caps in vermilion; rest of lettering dark 
bottle green. 
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cy\RT Pottery 



Na 15. OIL CLOTH OR MUSLIN, 

ATKINSON. 

Little Panel at top in pale and deep Brewster green The Sprig 
in bright emerald green, rather pale; detail same in darker tone of 
same color, u Teco M me medium dull purple (tuscan red and ultra* 
marine) , and for outline, deepen same color; outside outline in pale 
greenish yellow Wreath Panel pale greenish yellow with dark olive 
ground. Streamer two shades of pink. Art Pottery light and deep 
Yfcnrulion, using the deep for high light. 
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Do "B" and leroft surrounding in extremely pale old gold. A 
broken ihade of tuieao on "H," Balance of "Booki" in deep ver- 
milion with black high light ftibbon panel, pale warm grey: De- 
tail in medium purple grey flitter, deep otfve greek Long panel at 
top gets pale bluiiH green iotde* tnd ierali Waft letter "cut to" 

deep bluish green. 




OR 

Make r>4ffi in niiii v 



I 

,.1,1 




o 

U 
O 

CO 



< 

Q 

o 

CO 

O 
fa 

o 

CO 

Q 



CO 



o 

z 



Q 

CO 



£ 

o 



m 



S3 

z 

5 

2 

o 



9 


CL 











& 
ttO 




c 


J* 




q 








* 






CQ 












ft* 

5* 


rin; 


s 


4* 


u 

— - 





•3 

if — . 
c 3 



o 81 

JS ? 

s *2 

- e 

- 

"2 J S 

u •> 

5 g 2 

p g cm 

•S.S'- 

US U r- 

c 
c 



o 
u 



87 




80 




kJi.WtlEkAN 





No. 21. design for drum sign. 

AFTER W. H. ABBOTT,, NOTED "MODERN" OF NEW YORK CITY. 

Do the background in deep burnt umber. Matt or border in 
medium rich old gold. Matt line, medium rich blue inclined to 
paleness. "Signs" panel, tuscan red ground, gold border. The word 
"Signs*' XX gold, outline of pale vermillion. Firm name panel* 
pale gold. Firm name, rich old gold; white outline. Scroll, pale 
gold. Small lettering on main ground, deep gold. Number at top, 
white, gold outline! ground, deep vermilion. Narrow panel be- 
hind scroll and firm name panel in black. 




\C] 
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f for DiscernincS 

L Mercharas 




Na 22. DESIGN FOR PANEL BETWEEN WINDOW. 

ATKINSON. 

Do the background in deep warm drab, and do side border an. 
back panel (running full length) in stilt deeper drab. Do "leaves' 
in rather medium dull grass green; detail in very bright pale tint o 
emerald green. Do "poster" blooms in pale purple; deeper purpl. 
for detail— panel at top; pole medium yellow border; deep "tan 1 
ground, white letter; tuftcan outline. Panel at bottom same as toi 
panel. "Oval" deep vermilion ground, white letter, pale Enelisl 
vermilion border. 




No. 23. DESIGN FOR BOARD PANEL. 

AFTER J ESSE WADDELL. PORTLAND, ORE. 

Background pale terra eotta; borders in deeper shades of same 
color. Small letter panels top and bottom of design in deep warm 
gray, letter white, black outline. "Signs" panel in deep rich blue; 
pale blue scroll with medium blue outline. "Signs" white letter, 
black outline; inside fine line medium gray. 
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URKISH 



ITROPHIES 

S.ANARCYROS" 

New Turkish Cigarette 

lOFORlO^ 



No. 2s. DESIGN FOR WALL OR BULLETIN. 

AFTER K. W. DAVIS, OF GUNNIXtS SYSTEM, CHICAGO. 

Use blend of medium and orange yellow in the sky ; carry same 
color around for inset Form silhouette and background in deep 
rich purple, leaving white letter "middle distance" pale purple; 
"far distance" in very pale purple. Border on sign light vermilion. 




No. 26, DESIGN FOR BULLETIN. 

AFTER LA WHENCE MAXZANOVICH, FAMOUS CHICAGO SIGN PAINTER. 

Do background in pearl gray r rather light in to^e. < TflieRel<aree n 
deep vermilion> wide white outline; "catch lines" in black. M Rib- 
bon" ifi medium tone of cold purple, outlined in deeper purple. 
"Cigir" black with whitt outline, 14 Thk ttfti* §d\ Mack witfe fed dis- 
tant outline, leaving white next to letter. 
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No. 27. SPECIAL BULLETIN. 

FROM DIRECT PHOTO, BY JOHN COLBNTJTT, FAMOUS THROUGHOUT 

THE U. S. 



Background dark olive green. "Manhattan Theatre" is white 
letter with red outline. On panel do borders, and ground in pale 
bluish greens. Letter the panel in straight Prussian Blue. Wreath 
goes two tones of rather pale buff. Ground of wreath dark vermil- 
ion with white letter. Do the inset and vertical bars in pale lemon. 
Do scroll in medium old gold, cut in roughly, leaving white relief 
line as shown. Border on sign bright red* 



IOC 



CORSETS 




No. 2 8. DESIGN FOR BULLETIN OR STORE SPACE 



AFTER A. K. HUSSBY, CHIC 



jN' painter. 



Rococo panel gets red ground, white tetter, black outline. Rococo 
scroll in p*te bluish green, "Corsets" in verf deep bottle green, black 
inset Border medium olive green* white inset 



107 



No. 29. BULLETIN OR STORE SPACE. 



AFTER LARRY MAZZANOV1CH, FAMOUS CHICAGO SIGN FAINTER .VXD 

LITHO DESIGNER. 

Do background in pale emerald green. Do both panels deep 
olive green ground, white letter, red outline, black shade. Borders 
on panels deepen emerald color a trifle, and for ik trim" and scroll in 
borders make it still deeper. Wreath in medium grass green, darken 
for detail, and use the deepened color to * 4 cut in" word "The." Do the 
"Torch" in medium old gold* model in dark old gold and a little um- 
ber and chromo green, and high light in medium yellow. Do vapor 
from torch in deepened background color. Ribbons in tuscan pink. 




p No. 30. BULLETIN. ; : '$ f 

DV JACK COLEXITT. 

Drawing made from photo of same. 

bLek oo.line. s..rt «roll „„ ' h '™ , " mt » hcavv 

"bre«k blend" ,0 re"l i^h ' ^ W ^ Uf ' hand *•» «'"o 

*>.« bonded ssr? °* c,tcl , drep ° w 

■n medium doll porple, white CI, "J'o.r ° U """' 1>, " tl 

boo. Addees, lo ^{gS&SS *M** * 








No, 31. BULLETIN OR STORE SPACE. 

AFTER J. P. ZIRNGIEBEL, PORTLAND, ORE. 

Main ground light buff to right of scroll division ; same color for 
panel on left end. Ground back of left end panel in tuscan red. 
Letter left end panel in red with black outline. "Mop Gold Lager 
Beer" in medium strong bright yellow. "Cut it in" (form panel 
also) in tuscan red. Setoll and "matt line" medium old gold. Red 
border and white inset For ribbon, deepen the background and de- 
tail m red. Letter it black. 
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Naia. B^LElIK 01* WALL 



L W. 



WITH GUNNING SYSTEM, CHICAGO. 



Utter, black outline 



n bl 



[V ground. Panel deep rich vermilion, white 
Hand and watch natural color. Small let- 
r on sign warm old gold. 



m 





335 JEFFERSON. 



No. 33. BULLETIN. 

AFTER VAL COSTELLO, NOTED CHICAGO AND WESTERN SIGN FAINTER, 

IJOS ANGELES. 

Do matt in rather pale emerald green; do all the cut stuff on de- 
sign same color. Panel top and bottom pale bluish green, letter, me- 
dium olive green ground. Main ground in deep olive green. Script 
in white with black outline, red shade. Border in deep vermilion. 




No, 3* BULLETIN. 

AFTER WANK NICHOLSON, NBTEI) EXPOSITION WiS f AINTEfc 

Ground outride of panel veij pale olive g«*n} gftnmd foside of 
floral border deepen tame eater a trifle, Floral horde* In two tones 
of dull purple (pale and medium). Panel is white tetwMwkmt? 

line, Wattrf^ floral 
Border to ftrang orange yellow* 
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No. 35. SPECIAL NEW YORK BULLETIN. 



BY JOHN COLENUTT. 

(Drawing made from photo.) 

Medium pale buff outside border, inset fine lines lemon yellow, 
main ground deep rich chocolate, wide matt in medium old gold, and 
ground inside of matt almost straight burnt umber, with little poster 
floral in tuscan, with tuscan purple rough outline. Semicircles at 
top in pale orange, lettered black. Panel at left, blend of pale old 
gold to pink and letter black; circle panel pale vermilion band, 
white letter, deep vermilion ground. All scrolls in rich pale old gold 
with medium old gold outline. 



tfojt BULLETIN 



AFTER HARRY HOAG, FORT WORTH, TEXAS. 

Pakj fcrajm g tt*Q gn>nn<L : '.©M4 jft ftfb tatter, deep Mute 
ground, pile blue bardtr. - '^He|UinM^^ green, double 

Dttttfat itme color nwudc lighter in tan». *W#ter panel" m 
^IWjlj^ black. 
DeepifrgfW do fC»ol4» greenish g^y 
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No. 37, BUIXETIN. 

AfTKR 0. W» VA7&, NOTED SIGN PAINTER Of KANSAS CITY, 

Extremely pale burnt umber background. Panel at end gets rich 

pale bluish green letter "cut in! 1 with deep Hull blue, Border on same 
ifl rather pale old {old* Cut or outlined trifle deeper old gold. 
"Zepto" deep vermilion, outline black and ifiiet tuican red* "Tooth 

cleaning pencil" deep warm drab, inset black, "cut in" with bright 
saffron yellow, leaving wide outline of white, "Antiseptic panel" 
game as end panel. Border in red, white inset. 
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No. 38. SPECIAL NEW YORK BULLETIN. 

DV JOHN COLENUTT. 

(Drawing made from photo.) 

Background in deep, dull blue. Medium old gold border, and 
pale old gold inset. Panels in pale satTron with borders in orange, 
toned rich with burnt sienna. Display lettering in chocolate with 
tuscan outline; scrolls in pale, bluish green or strong pink. Do the 
4£ back" panels in lighter shade of background color. Small let- 
tering in red and black. 



1 



ii - ■ i - - — i ■ ■ ■ — — — 

Different from other soaps! 





No. 39. BULLETIN. 

AFTER WIU-ARD CLARK, 344 E. MADISON ST., CHICAGO. 

Pearl gray matt wlHi borders in vermilion. Panel is black ground, 
pale, greenish yellow letter with h**vy white Mgh ScroUs and 
matt lines in vermilion. Small lettering in black. 
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AUTOMOBILE 



GARAG E 



STORAGE. RENTING. 
REPAIRING. 



ParkTrip.Every Hour 25cts 





No. 



4.0. 



ROOF BULLETIN. 



AFTER A, & CHICAGO. 



1% Do borders and 

dark bluish green, leaving white letter; give it wide black outlme. 
**<plp5^^ Maek online. 

Balance of lettering deep olive green with black inset. Red borders. 
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No. 41. DESIGN FOR DOOR LIGHT (GL 



ATKINSON. 

Outline entire design and lettering in bright gold. (XX) deep. 
Stipple scrolls and background and gild in lemon gold. Fill centers 
of lettering in black. "Open" ground at top and bottom of design 
do in whiting putty pounce. Wide outline of black around entire 
outside of design. 











(HANOfofBlU 

EACH WIEI^ 

CONCERTS 



LEHMANN 



He 



I OK OILCLOTH OK MCSLIN, 



nt 



'1 101 AON. 



Do p i net old gold ground, pale buff letter* Decorative fluff, 
pale buff, outlined orange yellow, Gtwino Garden deep drab, black 
high lighl, tod p*l£ pilfple wfufe "potter Dutiine» T> SmtU lettering in 
fafbudu "Concetti by. CtC, jfwo bright redi, white or pale gray 
b;i i k ground* 
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No. 43. DRUM, SMALL PANEL OR TABLET. 

ATKINSON. 

Ground of panel solid gold — letter in black. Matt medium 
olive green — matt line in silver. Ground inside of matt deep olive 
green. Rococo scroll in lemon gold outlined in pale bufl color. 
"Centers** of scroll at corners and side, fill in deep oxidized copper. 



BRANCH. 



No. 44, ART NOUVEAU "END" FOR FASCIA BOARD. 



ATKINSON. 



Main board, black smalt ground— surface or railed gold tetter* 
Deep olive green matt — gold matt 1 inc. panel in gold, top and bottom 
"cut in" medium rich chocolate— -outline gold letter in black. Cen- 
ter of panel u cut in" deep chocolate, black outline on letter. 
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No. 45. SUGGESTION FOR LARGE SIDEWALK SIGN, 

BOARD PANEL OR OILCLOTH 

HARRY HOAQ. 

Do background in rather pale lemon yellow. "Banner ' in cen- 
ter, pale orange yellow. Little panel at top in white ground — black 
lettering. Balance of design rich pale old gold (quite strong), 
leaving white show cm circles and stripes as in design. Panel at hot- 
torn, white ground, 'faith red letter. "$33" pale English vermilion, 
outlined and shaded in deep Harrison's vermilion. 




No. 46. "END" FOR FASCIA BOARD. 

Panel solid gold detail m l lettering in black. Main board, black 
ground, gold letter. (Raised or surface.) 
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No. 47. "END" FOR FASCIA BOARD. 

Do panel solid si'Jver. Scrolls in white; — outline and detail in pale 
terra cotta, stripe line in black. Main board, silver letter outline 
tuscan r background in medium rich chocolate, finish in spar varnish. 



1 
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PHONE YARDS 1306 




CMERTISIN 



OMMERCIAL 



1 




768 Thirty first St. 



No. 48. DESIGN FOR SIGN PAINTERS 



VTIONERY 



Can be used for Letter Head. Bill Head and Card. 



ATKINSON. 



Make drawing four times larger than "cut" d< 
etching made from same. 



Have zinc 




No; 49. SWELL DESIGN FOR VERY SPECIAL WINDOW. 

AFTER HARRY I'kiDWM f CINCINNATI, OHIO, 

Do entire detail of design and outline on lettering in burnish 
XX deep gold. Heavy supple on solid parts of design* and gild XX 
deep gold. 

Note. — The solid black on design is clear glass. Fill lettering 
solid black,. 



I 
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8<X so. DESIGN FOR WINDOW. 

AFTER CD. MILLS, PORTLAND, ORE. 

^^f^'^B^MiiH on lettering and scrolls. Do border in solid 

ffiv^ MHc&eringm deep rich blue. Shade lettering in neutral 

jIbS;^^ Fill scroll in stipple silver. Rather deep tone 

D,ue on matt, and do the background in supple of very 
pale warm lead color. 



No. si. WINDOW DESIGN. 

Outline lettering heavy, in medium rich blue and frost centers in 
white. Shade with same color, trifle lighter. Do Nouveau border ifl 
rich pale blue, and stipple ground in rich pale terra cotta tone. 
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No. 52. WINDOW DESIGN 



ATKINSON. 



Outline entire design in burnish gold XX deep. Fill all small 
lettering deep old gold color, Stapled Fill "Graart Printcry" slip* 
pled lemon gold. Split shade of black and dirk warm olive green. 
Stipple centers of "Printing" pale buff, wide outline of tuscan on 
same, with slant shade of black. Put in ground of panel in deep 
warm olive green. Fill border and 9cr0tl$ stippled lemon gold. 
Putty stipple space each side of number panel. Outline the number in 
black and put in ground of deep vermilion. 
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MS PANEL FOR BOTTOM OF WINDOW 
OXIDIZED COPPER FRAME. 



a. W, PATR, K- c 

Outline nil detail Jn panel* ■te v 3aw8l*h gold, stipple and gild in 
itme gold. Lettering in p«»l*, OWJinc fold XX deep, ilipple cen* 
tert, end|B*S t««pn JflW^ ^Flc^itf 1 gpldtntflfoe, itipple 
lemon gold center*. Deep chocolate ground. 



'57 




No. $4, NARROW PANEL FOR CLASS. 

,\ ' 1 1 k I k \ \ k » ji I 1 1 1 i . NOTED SIGN PAINTER OF CINCINNATI, OHIO. 

Outline entire design, lettering included in XX deep burnish 
gold. Stipple lemon gold on border of panel. Fill design outside 
of panel in nice tone of warm yellowish green, rather pale. Back- 
ground of panel in deep rich peacock green. Black outline on let- 
tering, and stipple centers in white. Main ground of sign in deep 
rich purple. For matt line, use medium purple, strong enough to 
show on ground color. Fill sprigs at side in rich old gold color. 




i r RE0 WATRW, K&TIAND, ORE. 
f Pvrtlilb (JWti^* of flold, Wide 1 Varnish line 1 * inside carried close 

to mnJine, iad dfr til inietting ifi vtrftStah. 'f^'-^Nl^ 1 dilKercat 
ctddftrd farootia. Black outline Add ^^t^^^^.^^-fiwf watm 
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ThE Ebner Co. 




No. 56. WINDOW DESIGN. 

AH 1 © FRANK S. NICHOLSON 

Line whole design in XX deep gold, and outline all lettering in 
deep gold. "Sporting Goods," stipple center, and gild lemon gold; 
double color outline of black and red, black next to letter. Fill space 
above oval panel in deep vermilion, stippled. Lettering in side 
panels, fill in black, and outline the letter in black at the same time. 
Ground of side panels in pale warm buff, stippled. Firm name gets 
stippled deep gold, with double color outline of black and red. Fill 
between fine lines in design in rich medium bluish green. 




No. 57. SCROLL SUPPORT FOR "BOX" FASCIA. 

BY ATKINSON. 

Blend flat surface in pale tone* of olive green, old gold and pink, 
also pale rich purple. Do "Returns" in red blend. Scrolls, medium 
old gold, shade arid high light Letter convexed in black and warm 
gray, outline in XX deep gold leaf. 



I 



^1 




No. 58, "CAP." 

BY ATKINSON. 

Convex in two tones of rich blue. Do scroll in pale terra cotta v 
edged in lower tone of same color. Pale warm gray ground. 



1 



No. 59. "CAP.' 1 



BY ATKINSON. 

Do the ''convex" in light and deep vermilion. The ictoU to 
medium old gold or pale green. Edge in lower tone of either color. 
White or pale yellow ground. 



ESTADi.isiirD iftro. 




PHONE SO. 1058. 



SIGN HANGING. 



CHICAGO. 



No. 60. FOR BUSINESS CARD OR SIGN. 



DV VfKINSON. 



For "Window" work up in blttk and gold, using lemon gold 

stipple in lettering and scroll centers. 
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N HANOI NO. 





No. 61. "CAP/* 



BY ATKINSON. 



/xt Dra P c " ia P ale blue, pink and white, poster style, no blend; 
(Not red, white and blue) . Do letter in two tones of deep cadet blue 
(use dry sponge for stippling), outline in black. Do circles in pale 
old gold, and stars in golden yellow. This on white or pale irrav 
ground. r • J 



No. 62. "CAP." 

BY HI MOTT ALLEN, OF BUFFALO. 

Scroll added by Atkinson. 

Blend letter from deep red to pale vermilion (starting at bottom). 
Outline and shade in black. Scroll in pale greenish yellow, edged in 
medium olive green. Ground of panel deep olive. Border of panel 
same as scroll. Pale j'ellowish green ground on sign. 
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No. ©4- PANEL 

BV'O* W. PATE, K. C 

Engraved ffQfti original drawing. 

"Sigw" deep rich red, wide potter outline in pale English ver- 
mQloit 4^1& llroken fine-line in deep red, "Splits 1 ' in lettering pale 
vermilion. Wreath in light yellowish green. "Cut in" center of 

green, outlifl* breath same color. ^^The Hello 
Kind" in bright green, strong enough to show well on white. Scrolls 
in pale old gold or light pink. 
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No* 6c PANE! 



M . \). PRICE, CM IGAtiO* 

Top panel twcan red ground, goI4 letter, black outline. Oval 
panel gel deep chocolate ground, medium tone of terra eotta for 
border and gold leaf for bead*. ■'"Topaz" wide outline of gold, 
taffron yellow for center, and a heavy edge of black. Scroll in 
medium old gold, detailed in deeper tone of tame color. Ribbon at 
botto^ tolld gold teftf. Letter in blncfc Maiftgrouod deep olive 
jgjMtttt* Matt lint pile blue. Man fit ntadiifca nslive g?cen« '. Stiver 
bevakb^ 



I 




OPEN AIR 




m\ 



50 ARTIST S SO 



AFTERNOON 

EVENING , 



"R 



66..Bt!LLETfl 



OR SMALL. 



C filEnH 



«ct< bright 



u grui 



t'^M^ W black inset. Panel 

L white letter with black out! int. Leaves It 

&tyrij&a J? ivy Jpwo<» it 

Olive preen fur border. 





EVERYTHING 
USED IN 

PHOTOGMPffV 



DEVELOPING 
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PRINTING 



No. 67. DESIGN FOR SMALL PANEL 

fciJIENRY TIUEDE, CHICAGO. 



Background and matt in two rich tones of citron yeltaw. Panels 
and scrolls in warm deep tones of slate color, detail in black. Let 
tcring in gold leal outlined in rich vermilion. 



i 




LONG HAVANA FILLER 
HAND MADC 




No, 68. SMALL PANEL. 

BY LAWRENCE MAZZANOVICH> NEW YORK. 

Initial panel has deep bottle green ground with scroll in old 
gold, spring at side, pale blue, detailed in deeper tone of tame color. 
Letter "D" in two tones of vermilion with gold leaf outline, edge and 
drop shade in black. Remainder of word "Delicia" is black with 
double outline of gold and deep vermilion. "Smoke" in olive green, 
outlined medium blue. "Cigar" deep slate color with double out- 
line of purple and pale emerald green. Small lettering, medium 
grass green. Background in very pale tints of terra cotta, grays, pur* 
pie and buff. 




DEPARTMENT 



MAIN FLOOR "CENTRE ISLE 
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No. 6$. TABLET FOR INTERIOR DISPLAY, 

ATKINSON. 

Medium slate color ground. Do poster scape in black, also 
•'brush" at bottom. Letter in gold leaf. Lemon gold leaf bevel or 
border. 

mm 
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No. 70. DESIGN FOR BUSINESS CARD 

%m BV VAL COSTELLO, NOTED SIGN P.\ INTER. OF I.OS ANGELFS, C \L. 

Engraving made from his original drawing. JI 



Nt>. ju HMAIU PAN'Bl 



Engraved from original drawing 

th the beckground in tlark Brewiftr green. The heavy whit* 
mutt and outer rim of circle In bright vermilion, Inilde mutt line 
In pile hluiih green, Outside mitt line to tttOQg pJith. "Break on' 1 
circle (Iniiflc of red) in thifp gfeenlfh yellow end detail olive green* 
Do Mule poiter in dark olive end light hluc, w Qffiwii red letter t 

heavy white inset. Behind of If Miring very pale Un\ greeo tint 



Ft) 



No, 72. POSTER BY VAL COSTELLO. 



From original drawing. 

Background in pale buff. M Art Students League/* red with white 
inset. Porte crayons in old gold. Tube at top in white. Color from 
tube very deep purple. Lettering top and bottom in black. Matt 
and bars in deeper tone of ground color. Border citron yellow. 



J AntyM fa mi fur*! c 



AUCTION 





1» 



No. 



OIL CLOTH OR MUSLIN. 



B? HALM; NOTED CHICAGO SI®? PAINTER, 

Tiitt M<^i pi tfcffi -00k- Do ornamental stuff in two 
tones oHM^gfi^, Piaete at in| ia tfteliam ftWesef tgtti cotta and 
iflcttewd use straight burnt sienna. Display lettering in olive greens 
and reds. 
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N<j. 74. DESIGN FOR CARDS. 
HI MOT? OF BUFFALO. 

Black and white same a* plater 
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No. 7$. CHEAP BUT ATTRACTIVE WINDOW PANEL. 

FRED WATR1N, PORTLAND, ORE. 

Black letter— pale gray ground— pale blue border, white matt 
line—panel ifc center detailed in deeper tone of border color, ground 
of panel in very pale burl. 



20 1 



No, 76. BULLETIN. 



ATKINSON 

Main panel ge^ &d gKQUnd — white letter. Upper panels at ends 
in alive green, pift chr. green letter, pale olive border, - Rectangles 
in medium burl, letter in citron yellow, pale buff bars and borders. 
Sprigs in pale olive, outlia^ ljl deeper tone of same color. Beads 
old gold, touch of high light and shade. Main ground in pale bur?, 
border in red. 
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D PTI C AL 

GOODS 




No. 77. SMALL PANEL 



.ATKINSON 



Do side scrolls in dark olive, touches of gold high light 00 them. 
Do panel scroll lemon gold leaf, outlined in black. Do the EYE 
natural color, lettering deep gold leaf. Black ground varnish. 



HY W fi TATR, NOT 



r i 




No, 78, SWING 



lUckground U\ medium olive g rrc N. P*ncl deep vermilion, gold 
If. wide black outline, rctMflglf pflle chr. giccn ground, letter J& 
k tuttflt gr^en. Do l&tlt§flH *fl VM4 COl&rfflJf of pale purple*, 

ki, terra fnti.i», m <i» ftn^yfftftWt 



STATIONERY 
BLANK BOOKS 
UTTER HEADS 
SOCIETY WORK 
IT CETERA 



ALL 
KINDS 



pO 





ill 




MS 
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No. 79. SWING SIGN. 

, :. ' •^*H. SOWDEX. BURLINGTON, IA. 
Black and gold. 



C tt M I fc ur o iiir acr^L f*ac*el n but tort? 

o«w^ us i pair gxetaa* pa£e faerple mmd p* 
tup medium M u sh ^rccit, ^ r> i err letter^ Ma 




(That qleam of u>liHe behind the 
lip.* that aives the smile its ehiet : 
cs\ beauty, milaou eleaas and 
hcrcs the mcan5 that add a 
plai5urc to the dutq. 




No. 81. SHOW CARD. 

Pale gray card, do the scroll in pale blue, letter in very deep Muc. 
Display letter ge» outline of pale old gold. Rectangular panel get* 
ground of pale orange. 



p 




No. 82. SHOW CARD. 

Pale gray card do the "stencil** poster in M*dL Letter in bright 
pink tuscan outline and red inset. Small letter at bottom in red. 




No. 83, SHOW CARD, 

Do poster girl tn aluminum lining bronze, on dark chocolate 
card, Btrs top *nd bottom in pale old gold Letter in pale burl, 
white "caps." 



K) 




Uhe jjirectore rajuesr the honor or 
your company at me dnnual (Exhibrfion 
of (Charcoal Brairings bone bi\ Hie 

^tudente of the niqjit class under 






No. 84, SHOW CARD. 

Do poster girl in gold bronsc outline on dark olive curd, also 
the bars top and bottom. Letter in white with red "caps*" 




POTTERY 



Vit nine expositions 



S eompanq 




No, 85. SHOW CARD. 

Use pale gray card, do poster border in black and orange 
in pale rich blue. Outline the display line in deep blue. 



'jBwMM r 



I 




No. 86, MANOGRAPH DESIGil _ 

Do ornamental stuff in greenish greys. All lettering in black, 
Wth top line outlined in pale emerald. Ellcry's Band, outline of 
red and pale cold grey. Ground of little panel two tones of pale 
purple. White ground. 
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No. 88. SHOW CARD. 

Use uncoatcd card and "rub-in" some pale (ones of burnt sienna, 
warm gray and purpletj using sofe pastels with cotton pad. Do the 
stein in warm medium tones of gray and old gold. Panel in pale 
bluish green, letter in deep olive, border on panel deeper tone of blue 
green. "Ye Olde inn Ale" black lower case, Red "Caps." 



L 



No. 8a, INITIAL, GLASS OR BOARD. 



GAKXER, CHICAGO. 

Pa the fa double oatlilie Qt -l^^iiit iittil, p*Wt.- JBisttW^r. So 
deep vermilion* Do the leratt md to rch in ^jffcf cntfSa* oi lemon 

gold leaf and fill in aluminum bronze. 



220, 
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No. 90. DOOR LIGHT PANEL. 

GEO. OLSEN, WITH GUNNING SYSTEM, CHICAGO. 

Do the Nouveau border in bright gold outJinc, stipple center 
same on lettering — black ground. 



231 



Mn-9i. POSTER DESIGN— 2 COLORS, 
mr VAI. COSTEUO, LOS ANGELES, cal 

Either black or red. 
or— pale chr. green and dark olive, 
or— bright buff and old gold, 
or— pile emerald and deep purple. 



1 





f38 Nelson St.. 

CHICAGO. 



For poster do lop tine in two tones of old gold, outline and drop 
shade in tuscanu Bo ornamental stuff in pale yellowish grey, and 
outline it in medium tone of cold old gold. Main panel, blend 
ground of deep to tight vermilion — white letters— black outline. 
Panel at left of design, pale yellowiah green, letters in deep green. 
Address lettered in black. 



23S 




N 
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DESIGN. 



BV M. P. KOB, CHICAGO. 

Ma, the^ ribbon in dull tone of buff, outline and detail same in 
medium old gold. Lettering in deep vermilion, high light in pale 
vermilion. Stroke of black on shade side. Do "Figure" in poster 
style, using abbreviated natural color. White ground. 



BY M. F. 



Scroll top in gold Qatar, higi 
green ground. Man putt, war 
letter, with black outline. Roog 
carmine Bevel of panel in pale 
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V Uou have u$cb 




lfour feefh will 
gleam like Ivoru 
and ijour breath 
will have the 
delicate fragrance 
of thcjno5€% 

Ifte Saniiol Co. 



No. 95. SHOW CARD. 

Br GEO. OLSm, WITH GUNNING SYSTEM, CHICAGO. 

Use uncoated card, rub in pale tones of green, purple and pink- 
letter dark Ted and olive green. Do potter rose* in copper and cold 
bronzes. 



Horn i MCr 

TO IT 




CADILLAC MOTOR CAR CO. 
Detroit, Mich. 



96. DESIGN FOR BULLETIN OR WINDOW. 



M ORIGINAL 
CUlCAOOMtifN 



W. D. TATE, NOTED 



For bulletin do W0rk upOO h roll io medium old gold, where de- 
tail occurt ute deeper tone of time color* Ground iniide of scroll 
it top of design, pale lemon yellow, "Taking Care of lettered In 
Tuican red. Display panel "cm in, 11 tiling deep rich purple, white 
letter with wide hl.uk outline; alio inside wide outline of orange 
Iwlow* -Lower entail panel deep vermilion ground, white letter, 
ipttiiing In main (round deep gray with Mack high Uj^ht Main 

ground Jul- very pale tone of wafj&tlMy. Bright vermilion border. 
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MIGHT YISX 

X. I). B I liK 

^ PAN0Y f\ 
even job, fbx^y bu 

kin, outs logs sqare 
with 

12 3 IU867 X 19 
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A5CDEFGHIJKLMNO 
PqitSTUVWXYZ 

s^a. bo defAbijklroDprta <d 

^^ObA^io Block 




A E> a DEjFdH I (JKLiMNOPfiKST 

UVWXYZiQ 

abddqf^hijklir|nopqri3 : tuvwxjy'2 
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AB G DEFGHIJKLM 
NOPQRSTUVWXY 
12345678Z90&abcd 

*W # -W CHKZP&O TUSCAN v 

etgrxijJHLlmnoprstu v wx y z 
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ADCDEFCHIJKLMN 

OPQRSTUVWXYZ 

eix^dergbijklroropqrstavwcj 

6965CG2347 




PRENOt ROMAN 



a 




CD I dc 
BEF 234 efo 



GHIJK 5 hiilmnok 



LMNOPOR 6 prstq 



STUV 7 uv 
WXY 89 w 



Zql xyz 
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- $rike Spur" French 

ABCDI3PGHIJKL 

MNOPQRSTU 
VWXYZS- 

abcdefghijklmnopqr 

stuvwxyz 

1234567690 



259 



^jgrvPednter^ Plymouth 



ABCDEFGHIJKLM 

NOPQRSTUVW 

&XYZ& 

abcdeftfhijklmnopqr 

sutvwxyz 

1234567890 
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AnaA Sfr*h> M*£ /#■ Ak*fr <m/fhnf 



XYfte^cdefghijklmnopqrsluvwxytf Sy, 




ABCDEFGHIJKLMN 

OPQRST U V WX YZ 

abcdefghjjklnmopqrstuvwxyz St 



BxInBmePWncIv 



ABCDFGft MKkMHQPQ 

a 13 34 567 89 WyXB 



26; 



ABCDEFGHIJKLMNOPQR5TUVWXYZ&1Z345678 
abcdefghiiklmnopqrstuvwxyyz ItR 



A ADGDcmroma KUjiroPQRSTU vwxy^o k 



267 



1 





CDEFGHkJKLMN 

YQPRSTUVWXZS 

ABC DEFG HIJKLMNOPQ 

RSTUVWXYZ& 



"ADVERTISERS'" "THICK *( THIN PUJ»' 

A I 

C 

DEF 4- 






GHIJK 5 hijlmnok 
LMNOPOR qrstp 



STUV G uv 
WXY 7 & w 

9 
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Wr*}TOW % U#MT" TUSCAN ROUND bLOCft 



ABCDEFGH 




JKLMNOPQR 

STUVW 




5c 



*77 



ABODE FGH 1J K LM 
NOPORTUVWXY 




abcdefghijklmnopqr 

stuvwxyx 

123456789 
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Qniiaru 





faster B!*ek Na2. 




Y»^abcdefqhijknin lo P c I rst,lvu>x H z 



'1908" a^ssic'PIug 



ABCDEFGHIJKLnNOPQRSTUVWXYZa 

abcdefe^hijklmiK^qrstuvwxyz 
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Spar frji|pfian 



ABCDEFGHIJKLMNOPQRS 

TUYWXYZ& 



Modifications (Light) 



ABCSJORBGSG CSJG-CSQ- 

JQSCSFM 123456769 Ss 



*8t 



NICHOLSON" PRBNOH 



ABCDEFGHIJKLMNO 
PQRSTUVWXYZ& 

abcdefghijklnmopqrstu 



wxyz 



234567891 



28 c 



' AntiquaSlock i 

AB CDEFGHIJK 

LMNOPQRSTUV 

WXYZabcdefghijkl 
mnopqrs tuvw 8 xyzi2 

3456789 S6^ 
ABCeCGDEFGHUKLMNOP 

QfcRSST UVWX Y I abcdefghijk: 

ImnopqrstuvwxyZ' s^m^ 

& 12233456789 



ttcuni PulJ J lock 



ABCDEFHGIJKL 

MNOPQRSTUV 

WXYZaabcdefghijk 

lmnop qrs tu v wxy yz 

1234567890 
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* _ POSTER BLOCf\ 

ABCDEFGHIJKL 

MNOPQRSTUV 

WXYZ& 

abcdefghjjkmnopqrstuvw 

xyz 

2345678910 
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ATKINSON TUSCAN ROMAN (Ltfeht) 




G D I >; F G 
HIJIvLMOP 
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BG 3IO dob 





OHIcJK v hiilmiiok 

HVIINOPQ.Fi f> q«tp 




{ is k v > 




Bulleiin "Plug* 



ABCDEFGOOHIJKLMNOPPPRRRSTUWVXY 

Z & aabcdefegbiiklmnopqrstuvwxyz 1234567 




.Modified "Plug 



ABGDEFGH J K UVI NQPRST 
S5UVWXYZ5 12345678 



9 EFFabcdefehiikln\i\oprstuvWxyz 
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PRBNCH FOMAN 

A 412 

BC 95 

DEF 7t 
GHIJK O 
LMNOPCLR 

STUV 
WXY 

Z 
& 




KXiMH13F f £$RS 

OPQKieTUWXYZ uArtr* 




©EP^HUKLMN 




I J \" \V X Y 

Z IT 



JBC£>jErG/JA//fJL/VAfO/>QAT£/V 

abcdefghijMm W XYZ Grnopyrstovwxyz 



1 



v?pur Egyptian. 

ABCCDFECGHJJKL L M NOPQRSSTU VW 

abcdefghijklmnn XYZCtopqrstuvwxyz 

^pur Egyptian (Licjkl) 

A BCDEFGH J K LM NOPORSTUV WXYZ& 1234-5 

6789 abaiefehjl^rnoopqrstuvvvxyz 



3*5 



1 



ABCDEFGHIJKLMNO 

PQRSTUVWXYZ& 

efbhiiklmnopqrstuvwxgyz 

".?1234S67890 Sab cd 

r <i.l£ , 'di >. wL iW -•->- . V f amLm ^ «».• ) . . , _-v.. ■ ■ — t~ — 



Half iU^Jc (Ilppff oaA umfarCaj 



ABCDEFDHUKLMNOPQRSTU 

VWXYZ &aabcdefdhijklmno£qr 

stuvwxyz 123456 7 890= 



3'7 



Round Block (TMcV^) 

AB C DEFGHIJK 
LMNOPCLRSTU 

VWXYZ&abcde 
fdhijklmnopqrst 

UVWyZ 12 34-567 89 



3'9 



Tuscan (till Block 

ABCDEFGHIJKLO 

MNPQRSTUVWX 

YZSabcdef gghijhkl 
&mnpqrtuy 123456?890 

Pull BIocf\(TKic^4Thir\) 

ATE* CD EFGHIJKLM 
NOPQR STUVWYZ 

&a.b cdefbhiiklmnopqr lu 

VWVyZ 12 d 2 345678 90 
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W&S/PEflN 'SINOL/E STROKE" 



AaBbecDdEePfe&HhiiJjKk 
WMmNnOoPpQqRpSsTtUuV 

9876 VWwXxYgZz 123*5 

ABGDEFOHIJKLMNOPORSTUV 

WXYZ 

abcdefghijklmnopqrstuvwxyz 1234567 





OUNNING "SINGLE STROKE/' 
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■JUMP QUICK! 

abed & efjjhi 

1 982jkmlnop 34567 

q rst \i v vsry z. 



TUSCAN 8UaCK{teavg.) 
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r 



iarv 



ABCDEFCHIJKLMNOPRST 

U V WX YZ & 1 2 




x 345678 

abcefghijkn 9mopqrstuvw 



z 
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Antique Roman- 



ABCDEFGHIJ 
K LMNO PQR ST 

UVWXYZ& 




abcdefghijklmnopqrst 

uvwxyz 123456789 



Modified Antique Tuscan Roman. 



ABGDEPGHIJK LM 
NOPQRSTUVWXY 
2: 3c 6c 123 ArS G?S 90 

pack mj box with fve dozen liquor 



jugs. 

'^in^le ©troke Tuscan; 

GOILAZY FAT VIXEN 

BE SHREWD JUMP QUIC 

K pack my box with five dozen liqixor 

J U 6 S 1Z3 45 67 890 %T 



AJternaU». 
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BUl/bPttN ROMAN. 



ABCDEFGHIJKL 
MNOPQRSTUV 

WXYZ 

abcdefg & hijklmn 
opq rstuwxy z 

123456789 



.137 




OPQRSTUVWXY 
aa be defr h i jfclntnopqr 



aa^T stu vote a ^ ui 



»3 
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■BULLETIN PRBN0H 




A | a 

BC C 423 deb 



DEF 5 efg 

GHIJK 6 hijlitfnok 

LMNOPQR 7 qrstp 

STUV 8 uv 



WXY 9 
Z 



xwy 




z 
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▲ ^--^ — ^ NEW YORK ROMAN 

op 88 1 $8&588& 

abode fghijklm,nopq 

rst uvwxyzl23456789 



ABCDEFGH IJKLMNO 

PQRSTUVWXYZ^ 

abcdefghijklmnppqr 

s tuvwxu z 1234.56789 

k-/*jALf ClA^IC ROftPcN' 
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IN SHEETS 




QUESTIONS 
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( 
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Acid Etching 

Ad. Sigiw^...,,^- ........ 

Alphabet Division,* « \ , 

Aluminum Leaf 

Anatomical Points v*jt 

Another Red Varnish Suggestion 
Application of Bronze. , ; 
Approximate Price List. 
Art Materials. ♦ 

Asphaltum 

Automatic Brushy 



Background Stencil 

"Baek Up" for Glass—Good 

Bedi lor Glass Panels 

Black Board Slating I 

Blending Gold on Glass 

Blend Shade on Glass. . 

Block Shade.v,^ ;.v £ .< : + , *\< 
Brass Signiv** >. * ♦ . * ,v 



SDEX 



Brass Signs, No. 2 Method 

Breakage of Plate Glass 

^ Brush Palette in shop 

Brush Practice 

' 2 ^ Building Boards . ^ 

1 8 Burnish Gold Board. ^ 1 

Burnishing Surface Gold. « ♦ . 

3$ 
i 

c 

10 

™ Canvas Coating f 

^ Canvas on Stretcher v. 

Care of Brushes 

Carved Letters. . . . . , . , ; v,.„> I \ • 

Cement for Enameled Letters. V, 

355 Cheap Raised letter Board. . .... 

5 Cheap Window Lettering— Face of 
35 Cheap Window Lettering in gold. . . 

8 Circles on Glass in G4i4 * ...... 

35 Clean Cups. . . . ; V f . > ; ii 

35 Closing Out Sales, ,. , ... w < .... . 
Coating *v**,., 

43 Color Combinations. . .Vu^r..., 

36 ColOy Cups of Paper. . , r ,.y. ^ v . i v. 
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Color Formulas • • « 44 

Color Mixing .>\^*'.,vp.> >-vi. 2 4 

Color Stipple on Glass. . . ^i^.^^,- 2 S 
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